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FRINGE FOR ALL
Fringe’s Welcoming Formula: Something Old, Something New, Something for You!

In the Dark, a James & Jamesey sensory-friendly show.
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R
ight off, Alauna Friskics, executive director 
of Orlando Fringe, wants to share one highly 
anticipated change to this year’s Fringe: Credit 
cards will be accepted at the Beer Tent, Booze 
Tent and food vendors on the Fringe Lawn, 

ending a cash-only practice that has stymied more 
than a few thirsty players in years past.

It’s just one of the smart improvements that Fringe-
goers can look forward to at the 28th annual Orlando 
International Fringe Theatre Festival, May 14-27, 
when 140 shows will be performed over 14 days at 
multiple venues in Orlando Loch Haven Cultural 
Park. Find all updated show and ticket information at 
orlandofringe.org.  

The Fringe’s tried-and-true financial model 
requires Fringe-goers to make a one-time purchase 
of the Fringe button for $10, and that money goes to 
run the festival. All ticket revenue goes to the artists 
and shows cost only $12 each or less. But Friskics says 
you can have the time of your life at Fringe and not pay 
a dime, thanks to free entertainment on the Outdoor 
Stage and Kids Fringe.

This year’s theme is “Fringe for All,” says Friskics. 
“For us, that means really focusing on inclusivity 

and accessibility,” she explains. “We feel an obligation 
and have the opportunity to bring together all differ-
ent types of people. Fringe is unique, because people 
come for many different reasons and from many 
different paths, and we are trying to connect the dots 
with all the different groups of people.”
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BY LINDY T. SHEPHERD

Fringe Teens gather at the Outdoor Stage.

Cast and crew of Dog Powered Robot
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Friskics and her team have been working to make 
the Fringe Lounge a more fun place to be and creating 
parties and events that bring people together, whether 
you are an artist or an audience member, and she’s 
been both. Friskics took over as executive director 
in July 2017, but she had been involved with Fringe 
for more than 21 years in a variety of roles, including 
volunteer coordinator and associate producer. 

“My favorite thing about Fringe continues to be 
going out to the Lawn, grabbing a beer and talking to 
people about their shows, about why they are here, 
what they are seeing and just feeling the excitement 
that pulses on the Lawn,” she says.

Michael Marinaccio, festival producer for eight 
years running, also brings a long association to the 
Fringe, starting as an artist in 1997 followed by “17 
shows in 15 years” in roles as writer, actor, director 
and producer. 

He continues to be amazed at the innovation and 
creativity that comes to the fore year after year by 
Fringe applicants who are local, national and interna-
tional. All the shows on the program are all unjuried, 
uncensored and selected by a lottery system. 

“What is really exciting to me over the last few years 
is that I am starting to see the artists and the audience 
get more diverse,” Marinaccio says. “We are reaching 
new communities and new demographics. We have 
always done well with ages 18 to 35, but we are reach-
ing the older theater crowd too. And we have reached 
out to the African-American and Latin communities 
both in participation and attendance for the festival.”

Marinaccio says one local show that he loves this 
year is from a group in Apopka. It’s titled Pomade —
The Musical — In Concert by Pomade Productions LLC 
and is described on its Facebook page as “a new black 
musical that is going to be performed ‘in concert’ style 
during the Fringe,” with the goal of presenting a full-
cast production in the fall.

The ADHD Project Space Hippo The Flute on Its Feet Show of Force

Fringe crowds gather on the Lawn.

Friends attending Orlando Fringe.
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A Worldly Stage
As Orlando Fringe’s reputation has grown around the 
world, Marinaccio has seen the increase in interna-
tional offerings, such as this year’s Space Hippo by the 
Mochinosha Puppet Company. He says it’s a “crazy 
shadow puppet musical” performed by a married 
couple, Canadian artist Daniel Wishes and Japanese 
artist Seri Yanai, who met while studying puppetry 
together at the London School of Puppetry in the 
United Kingdom. 

Another innovative performance Marinaccio 
looks forward to seeing is the site-specific show Fury 
in Sound, by Scott Browning and Nathan Felix. “It 
is an immersive audio experience with a live mini- 
orchestra that is stationary, but the opera singers and 
performers are moving around the park.”

“My favorite thing about the Fringe is the sense of 
community,” says Marinaccio. “Artists, volunteers 
and patrons all come together … it has this sense of 
a reunion. It’s about the people for me, seeing every-
body again and meeting amazing new people.”

Genevieve Bernard, education coordinator, first 
performed at Fringe in 1999. She has for many years 
produced the free Kids Fringe (10 a.m.-2 p.m. May 
18-19 and May 25-26, at the Orlando Garden Club) 
and is thrilled with the Orlando Garden Club loca-
tion that brings a setting of natural beauty as well as 
the comforts of air-conditioned stages and indoor 
bathrooms. 

Bernard also oversees Fringers of the Future, the 
revamped teen program, and the Quest for Fringe 
sensory-friendly shows. She’s developing Fringe 
summer camps that will bring in different Fringe 
artists for campers, “so that they get this little tasting 
platter of different things — art projects, performances 
and workshops.”

While Orlando Fringe is developing its audience 
of the future, it is readying to host the World Fringe 

Congress in 2022 that will bring together more than 
200 Fringes from around the globe. The bi-annual 
event was just held in Edinburgh, Scotland in 2018, 
and the 2020 event will be in Adelaide, Australia. 

“I think being voted to host the World Fringe Congress 
solidifies Orlando Fringe as a leader among the Fringe 
movement worldwide,” Marinaccio says.

Lindy T. Shepherd writes about the arts and culture in 
Central Florida, and works with the Orange County 
Arts & Cultural Affairs Office.

The Flute on Its Feet Show of Force Pomade — The Musical 7 N 7

Younger audiences enjoying Kids Fringe.
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