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W ith the arts, there’s always something to celebrate. 
Anniversaries: Robert Hill will celebrate his 

tenth year as Orlando Ballet’s artistic director 
this season, while Judy Duda will celebrate her retirement 
after 25 years as founder and executive director of the free 
concert series at St. Luke’s Lutheran Cathedral in Oviedo. 
Changes: Orlando Shakespeare Theater will celebrate 
its 30th season with a new name — make that “Orlando 
Shakes” from now on — while the Orlando Ballet, Mennello 
Museum of American Art and Cornell Fine Arts Museum 
will celebrate the prospect of new or expanded homes.  

But the one thing you can’t have art without is artists, 
whose job description Picasso once summarized as 
“washing the dust of daily life off our souls.”  Zora Neale 
Hurston was such a one. This year, scholars from around the 
world will travel to Orlando in conjunction with Eatonville’s 
30th annual festival in her name, honoring a fiercely 
independent woman of color who died penniless, was 
buried in an unmarked grave — and left behind so much 
for us to celebrate.

Central Florida’s artistic troupes count the ways.

Celebrate, 
Celebrate!

BY MIKE McLEOD
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It’s one of Robert Hill’s favorite memories: standing 
outside Bob Carr Theater, thunderous applause still 
ringing in his ears, then turning to a friend to say: “I 

think we’ve really got something with this one.”
“This one” was Carmina Burana, a sprawling, 

powerhouse cantata composed by Carl Orff in 1937. 
Hill’s ballet company had just collaborated with 
the Bach Festival Society of Winter Park Choir and 
Orchestra to help bring one of classical music’s most 
powerful choral works to the stage. It had fallen to 
Hill, the company’s artistic director, to come up with 
choreography to suit the occasion.

“I just did everything I could to match the intensity 
of the sound,” he remembers. 

It worked for that concert six years ago, and you can 
expect it to work once again as part of Hill’s 10th anni-
versary with the ballet, in a return engagement on the 
stage of Dr. Phillips Center for the Performing Arts’ 
Walt Disney Theater, Oct. 12-14. 

The Bach’s artistic director, John Sinclair, will again 
be at the baton.  

“The big challenge, as a conductor, is keeping my 
eye on the dancers, matching their timing,” he says, 
adding: “Robert’s choreography does a wonderful job 
of capturing the power of Orff’s work.”

A ballet season that kicks off with one of Hill’s proud-
est accomplishments as a choreographer will conclude 
with a work created by one of his favorite protégés. 
Arcadian Broad’s Wonderland: Mad Tales of the Hatter! 

will be presented in April. Broad, the ballet’s artist in 
residence, created the choreography and wrote the 
music for the piece. He will also appear in the title role 
of a work based on a fantasy about what might happen 
if the Hatter were transported into the real world.

By the end of the season, a new home for Hill’s 
company might have risen in Loch Haven Cultural 
Park — an effort boosted by the ballet’s most loyal 
longtime supporter, Harriett Lake, who died in 
mid-July at the age of 96, just six weeks after donating 
a $5 million gift toward the project. 

“She’s still with us,” says a grieving Hill. “She’ll 
always be with us.”  orlandoballet.org

Bringing Back Burana
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